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Preface

andicrafts in Iran include a wide
variety of crafts and traditional arts
that involve making products while
complying with ritual and religious
canons, focusing on creativity, taste,
and local aesthetics using available
raw materials. The production process,
individually or in groups, is mainly
done by hand, using special tools. Since
discovering and listing all the majors is
hardly feasible due to existing identical
fields, which are called with numerous
locally different names, 18 main
groups and 299 subdivisions have been
identified until 2023 by the Department
of Handicrafts and Traditional Arts
at the Ministry of Cultural Heritage,
Tourism and Handicrafts (MCTH).






Sanaye'-e Dasti-ye Felezzt

Metal Handicrafts

Creating metal objects in Iran
hasarichhistory, whichshowsits
high importance. Raw materials
for this leading group are iron,
steel, copper, brass, bronze, gold,
silver, and other alloys. The
main products are sugar nips
pliers, scissors, knives, different
dishes, 'Alam (processional
standard), etc. In the following,
the most renowned categories
are described.
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Qalam-zani

Qalam-zani is one of the
metalwork decoration
techniques in which the
desired pattern is chased
by using a hammer and
various chisels on a metal
surface (supported by a
thick layer of tar).

Qofl-sazi

It refers to the making

all types of locks and
padlocks by hand,
including zoomorphic and
cryptic padlocks.
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Zivaralat-e Sonnati

Traditional jewelry includes
objects which are designed
to be worn or decorate
clothes. They have aesthetic
values and, in some cases,
are used as amulets.

Malileh-sazi

Malileh-sazi is a craft in
which gold or silver metal
is turned into thin and

fine wires, and then the
prepared wires are shaped
and patterned in a mold
using fine pliers and are
used to decorate all types of
ornaments and objects. The
main centers are Zanjan and
Esfahan.
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Ktfteh-garT | Talakibt

It indicates the act

of inlaying a metal

on another one by
hammering, so the
hammered metal is inlaid
into the base metal and
becomes a part of it.

Chalangari

Chalangari is the art of
blacksmithing mainly
portable objects which
used to be common
among ethnic societies
and also gypsies. Yazd,
Qazvin and South
Khorasan provinces are
attributed centers.
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Hakkaki-ye Felez

Metal engraving is the

art of etching on a metal
surface to form a pattern
using chisels and a
hammer. The products

are swords, trays, different
sorts of boxes, and so forth.

Mesgari

Mesgari refers to producing
copper objects by hammering
which is common in Yazd,
Isfahen, Zanjan, and Kerman
provinces. The products are
pots, pans, kettles, and so on.
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Moshabbak-e Felez

Moshabbak means a
pierced surface. Piercing
metal panel is done by
fret saw. The main motifs
are inscriptions and
interlacing foliages and
arabesques.

It should be noted that other majors in the group are
zomud-gari, Afzar-sazi, zerehbafl, davat-gari, kham-
kari-e felezzat, Varsho-sazi, Jondeh-kari, sakht-e
ahjam-e faladi-e sonnati, zarih-sazi and alamat-sazi.
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Minakart

Enameling

The history of enameling
goes back to ancient eras.
During the process of
minakari, the base object
is coated twice, first with a
white enamel glaze to form
the background, and then
other colors are applied to the
base metal. After each phase,
the object is fired in the kiln.

11
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Mina-ye nagashi

In this type, the object

is first coated with white
enamel powder at first.
Then the design is added
using a fine brush and
enamel in various colors.

Mina-ye khane-bandi

The decoration is formed
by adding compartments
to the metal object by
soldering or affixing
silver or gold as wires
placed on their edges.
Then, the compartments
are colored with enamel
powder and the object is
finally fired in the kiln.

12
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Mina-ye Sobbi
Mina-ye Sobbi is an
enameling on gold
and silver in which the
ground or the motifs
are coated with black
vitreous enamel. The
main patterns and motifs
are derived from the
environment and also
ritual and religious values
of the Sabean community.
Ahvaz is the main center
for this major.

It should be noted that other majors in the group are
Mina-ye morassa and Mina-ye moshabbak.

13






Kashi-ye sonnatt, sofal va seramik

Traditional tiles, pottery & ceramics

Traditional tiles are thin and
square or rectangular objects
made of baked clay and decorated
by being glazed with different
techniques.

Pottery refers to making
objects, significantly different
types of containers of clay, which
need to be hardened by heating to
a high temperature.

Ceramics covers a broad
spectrum of inorganic non-metal
substances, including pottery.

15
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Kashi-ye Zarrinfam

It refers to glazed square
or star-shaped tiles with

a brown-golden color
which is resulting from
reduced copper, silver

and iron oxides. Today

the main centers are
Natanz, Mashhad, Kashan,
Semnan and Tehran.

Kashi-ye Haft-rang

These tiles are also square,
and a number of them
make a single panel. the
word haft-rang means
seven colors and indicates
the colorful characteristic
of the tile. Isfahan and
Shiraz are the main
centers, in the country.

16



IRAN Handicrafts & Traditional Arts

Y/ =’ )’";‘ *“;9 Sofal-e

: Ty Ll .

N Nagshbarjasteh

It indicates the art of
incising patterns and
inscriptions into the
leather-hard clay body,
which can be a flat surface
or an object, by using
special carving tools. The
major is common throughout
Iran.

Sofal-e Lo'abdar

Many pottery products

are glazed due to being
waterproof and more
attractive. Lalejin, Meybod,
Tabriz, Isfahan, Tehran,
Karaj, Semnan and Rasht,
are renowned for this
product.

17
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Kashi-ye Mo'arragq

Mosaic tiles are small
pieces of tile that are cut
according to the pattern
by using a diamond glass
cutter, then placed side by
side to form a whole.

It should be noted that other majors in the group
are sakht-e lo’ab, Naqashi-ye rulo’abi, Naqgashi-ye
zirlolo’abi, Kashi-ye Minaei, Kashi-ye Mo’aqgeli and
Tarash-e kashi.

18









Sanaye'-e Dasti-ye Chiibt va Hassirt

Wooden Handicrafts & Basketry

Wooden handicrafts encompass
a wide range of majors in which
the primary materials are various
kinds of wood, stems, and leaves.
Also, Each major refers to a specific
technique to create an artwork.

Basketryalso includes numerous
crafts of making different objects
by weaving pliable vegetable fibers
like twigs, grasses, osiers, bamboo,
rushes, palm fronds, etc.

21
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Khatam-kart

Khatam-kari refers to
producing a decorative
mosaic layer by putting
polygonal (usually
triangular) pieces together
based on a geometric
design. The pieces are
made of wood, bone or
metal. The main centers
are Shiraz and Isfahan.

Gereh-chint

The craft includes
making joints of tenon
and mortise, which form
a lattice structure. The
spaces of the structure
tiled with pieces of

wood or colored glass
(depending on usage).
Isfahan, Shiraz and
Qazvin are the main centers.

22
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Monabbat

The word Monabbat
means "to bring up (plant)"
and refers to the craft

of carving on different
woods’ surfaces, based

on a traditional design.
Sanandaj, Abadeh, Arak,
Tehran, Malayer and Sari
are the main centers.

Siikht ru-ye Chiib

It is the process of burning
designs on wood by

using the wood burning
tool, which resembles a
soldering iron.

23
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Moshabbak

Moshabbak is the
technique of producing
decoration by creating
holes following the main
design. The craft is
common throughout Iran.

Mo'arragq

Mo'arraq is the craft of
producing a decorative
mosaic layer by putting
pieces together. The pieces
are cut from different
sorts of wood and mother
of pearl. based on a
geometric design. The
main centers are Isfahan,
Arak and Tehran.

24
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Laktarashi

It refers to a technique
that produces utilitarian
wooden objects, by using a
saw, hatchet, and incising
tools. The craft is common
in Mazandaran and Gilan
Provinces.

Nazok-kari

It is an economical
technique of things made
of less precious wood with
a layer of more precious
wood to make the object
more attractive. Sanandaj
is the main center of the

craft.

25
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Mo'arraq-e Sage-ye
Gandom

It is the craft of making
patterns through cutting
wheat stalks and putting
pieces together according
to the design.

Kapu-bafi

Coiling is a basketry
method where one
material (natural fiber of
yarn) is wrapped around
another. The products
includes different
containers. Bushehr and
Khuzestan are two main
centers of the craft.

26
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Tarkeh-bafi

It is a sort of basketry
that is done with willow
twigs to make baskets,
ladles, and so forth.
Southern Khorasan

and Chaharmahal and
Bakhtiari Provinces are
the relevant centers.

It should be noted that other majors in the group
are jovak-kari, bambo-bafi, Alachig-bafi, Alachiq-
sazi, Khatam-sazi, Chiq-bafi/Chit-bafi, Baria-bafi,
Sevas-bafi, Kub-bafi, Sis-bafi, Gali-bafi, Pakhal-bafi,
Kharrati-ye chub, Peykar-tarashi, Ahjam-e chutbi-ye
sonnati, Kande-kari ri-ye chib, Orossi-sazi, Qavareh-
bori, Nagashi ra-ye chub, Monabbat-Moshabbak,
Mo'arraq-monabbat.

27






Nassji-ye Sonnati

Traditional Fabric Weaving

Traditional Fabric Weaving has a
long history in Iran. This group
includes different methods of
organic textile production in
which two distinct sets of yarns
or threads (warp and wefts are
interlaced to form a fabric, utilizing
simple or complicated weaving
non-industrial machines, in that
shedding devices or cards (in card
weaving) help weaver to insert
the weft yarns more conveniently.
Before the 1850s, all sorts of fabrics
in Iran were handcrafted and had
a rich variety. Today, some of them
are not produced anymore.

29
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Makhmal-bafi

Woven with a pile, velvet
is a three-dimensional
fabric. Sometimes motifs
are woven in piles, and
the background is flat.
Today, although it is an
endangered major but
done in rare workshops in
Kashan.

Zari-bafi

Weaving brocade entails

a complicated process in
which two masters take
part. The main materials of
the textile are silk threads
and also Golabatun (a silk
thread coated with gold
or silver). This fabric is
considerably luxurious
and expensive and woven in
Kashan, Tehran and Isfahan
limitedly.

30
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Chadorshab-bafi

Chadorshab, isa colorful
cotton, silk or woolen
fabric that is woven in
Gilan and Mazandaran
provinces by using a
traditional weaving
machine called Pachal.
Motifs are symmetrical
and stylized with special
meanings.

Termeh-bafi

Termeh is an exquisite
royal fabric made of fine
woolen threads. It used
to be produced solely by
hand, but now a traditional
hand-weaving jacquard
named Dastari is used
to weave the termeh.
The main centers for the
weaving are Kerman and Yazd
provinces.
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Darayi-bafi

As the word Darayi
indicates, it is a precious
and luxurious textile
made of silk and also
cotton. The pattern is
implemented through
tying and dyeing before
weaving. The relevant

centers are Yazs and
Kashan.

Jajim-baft

Jajim is a thick warp-
faced fabric that is made
out of wool and cotton,
and mainly produced by
nomadic people and those
who lives in rural areas.

It is generally narrow in
striped designs.
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Aba-bafi

Aba (cloak of Islamic
clerics) is a light, precious,
warm and solid cloth made
out of camel wool threads.
Today, the fabric is also
used in some items of
women clothing . Busherhr
province is its main center.

Kar-bafi

Kar is the name of a simple
hand weaving machine.
Kar-bafi products have
simple designs (solid or
stripped) with vivid color
schemes. The main center
of the craft is Meybod.
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Moj-bafi

The word Moj indicates
the zigzag twill weave of
the textile which resulting
from the traditional
weaving machine
equipped with four or
more shedding devices.
This woolen textile is
produced in the west of
Iran.

Sha'r-bafi

Sha'r originally is a
delicate solid or stripped
silk textile, but sometimes
is woven with fine cotton
threads. Kashan and Yazd
are the two main centers

for sha'r-bafi.

34
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Navar-bafi

Tablet weaving is one of
the oldest techniques to
weave decorative bands
with simple tools. Cards
or tablets act as shedding
devices. It has various
local names in different
areas of Iran.

It should be noted that other majors in the group are
Sachim-bafi (Sachin-bafi), Papashmin, Gelich-bafi,
Metkazin, Ehrami-bafi, Harami-bafi, Yazdi-bafi, Izar-
bafi, Ormak-bafi, Metqal-bafi, Jim-bafi, Farat-bafi
(ton-bafi), Karbas-bafi, Barak-bafi, Abrisham-bafi,
Bashlog-bafi, Shal-teremeh-bafi, Ariz-bafi, Chapari,
Maras-bafi, Shirdang-bafi, Shal-bafi, Choqi-bafi-ye
Bakhtiyari, Mashteh-bafi, Khos-bafi, Qanaviz-bafi
and Hazayeh-bafi.
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Bafteh-ha-ye Dart va Qeyre-dart

Hand-loomed & Felt Textiles

Hand-loomed and Felt Textiles
is an essential category of
Iran Handicrafts based on
rich history and diversity.
Most of the products in the
group are woven on a vertical
or horizontal loom. Kilim
(this Turkish word originated
from Persian gelim) is a weft-
faced weaving and a main
subdivision that includes many
majors. Felt is the only textile
made by matting, condensing,
and pressing without any loom.

37
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Shirikipich

Shirikipich is a one-faced
kilim and produced
through a fine flat-
weaving technique called
suzani, which provides
an opportunity to create
detailed rug designs

e.g. the tree of life,
moharramat, mousakhani
and botteh (paisley).

Zilu-bafi

Zilu is a plain carpet with
no pile. The raw material
of zilu is cotton threads
and scarcely woolen

ones. It often consists

of 2 colors. Meybod and
Kashan are renowned
cities for the craft.
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Gelim-e nagsh-
barjasteh

It refers to a carpet in
which the weaver conflates
the rug and kilim. The
ground is generally plain
(like a kilim), and the
design is embossed by
knotting (like a rug). The
main center of the craft is
Ilam province.

Varni

Varni is a precious

kilim made out of silk

and woolen threads

with stylized floral and

zoomorphic motifs.

The technique used for

weaving varni is suzani,

which involves wrapping

additional colored weft
threads around the warp
threads to add strength and
an embroidery-like pattern.

39
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Namad-Mali

Felting is a technique
in which wool fibers
are matted together
to create an unwoven
textile, applying heat,
water, and pressure.
Chaharmahal and
Bakhtiari, Kermanshah,
Mazandaran, Golestan
and Semnan provinces are
renowned centers.

Rend-baff | Sarandaz-
bafi

Rend | sarandaz is a finely
woven kilim. The time
consuming technique of
weaving involves wrapping
extra wefts over a certain
number of warps. Motifs
include abstracted animals.
Bushehr and Fars provinces are
the two main relevant centers.

40
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It should be noted that other majors in the group are
Dorehchin-bafi (variine-bafi), Ley-bafi-ye Bakhtiyari,
Masnad, Sofreh-ardi, Sofreh-cordi, Oyi-bafi (Do-
layeh-bafi), Metqal-bafi, Jim-bafi, Farat-bafi (ton-bafi),
Shisheh-dermeh, Siyah-chador-bafi, Kolah-malj,
Tolidat-e namadi-ye dast-duz, Palas-bafi.

41
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Rudiizi-ha-ye Sonnatt

Traditional Embroideries

The group includes methods for
decorating a textile with traditional
designs by using needles or crochet,
beads, coins, golden threads, or pulling
some textile threads. Traditional
Embroidery is divided into four
categories, namely Ruadazi-ha-ye
porkar (full coverage embroideries in
which stitches cover the whole ground),
Stuzan-dazi (needlework), Sokmeh-
duzi (white on white embroideries,
pulled thread embroidery and drawn
thread embroidery), and Radazi-ha-ye
elhaqi (embroidery incorporated with
other materials, e.g., sequins, coins,

and beads)
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Pateh-duzi

Pateh (or suzani) is a

style of embroidery

that originated and
developed in Kerman. The
embroidery is done with
woolen colored threads
(ris) on a wool thick textile
(ariz), and the main motifs

are paisley, cypress, and so
forth.

Baluch Embroidery

It refers to a delicate
embroidery is common

in Sistan and Baluchestan
province by women. The
colors are usually warm
and pure and motifs are
geometrical and represent
ethnic notions. The
embroidery is done cotton
textiles, counting the number
of warps and weft, considering
the design.
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Rashti-dizi

It refers to a laborious and
precious kind of Persian
embroideries, which is
done by using a special
hook on broadcloth, with
the help of Jarideh (a
board with a deep groove
that holds the textile
during work.

Stuzan-duzi-ye
Sangsari

It refers to a special cross
stitch embroidery with
colored silk threads on

a textile made out of

silk grade B and named
kajhin. The craft has a
close connection with
these nomads' rituals, like the
wedding ceremony.

45



IRAN Handicrafts & Traditional Arts

Khos-duizi

This embroidery is done
by passing the golden

or silver wire or threads
through the holes of the
lace according to a usually
geometrical design,
without any needle or
hook. Hormozgan and
Bushehr provinces are the
two main centers.

Zartoshti-diizi | Gol-o-
Nagsh

It refers to a fine embroidery
common in Yazd among
Zoroastrians. The
embroidery is worked with
different stitches (chain,
satin and...) using silk
threads on cotton fabrric.
Main motifs which are religious
conceptually are peacocks,
Khorshid khanom(lady sun),
rusters, cypress and bushes.
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Stzan-duzi-ye
Torkaman

Turkmen-style needlework
or Turkmen Embroidery

is a decorative applied art
used on the traditional
outfits of people of all
genders and ages in
Golestan and Khorasan-e
Shomali provinces.

Khameh-duzi

Khameh-duzi | Khomak-
duzi is a white work
embroidery that is done by
using that silk threads and
a white foundation fabric.
It is common in Sistan
and Baluchestan province
especially in Adimi.
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Palivar-duzi

It is also accompanied
with mirror work
embroidery (Ayineh-
duzi). in India. It is an
interlacing embroidery
due to the special stitches
compared to others. Sistan
and Baluchestan province
is famous for this art.

Darvish-duzT |

Tafreshi-duzi

This one color embroidery
used to decorate
Dervishes felt hats, but
today, is applied to more
products. The seamless
pattern consists of stair
step frames of decreasing
sizes placed one inside
another forming a simple and
beautiful design.
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Golabatlin-dazT | Zari-
dazi

Golabatun is a silk tread
coated with gold or silver.
The main stitch in this
golden embroidery is a
basic chain stitch which

is created by using a fine
hook. The art is common
in Hormozgan province.

It should be noted that other majors in the group
are Sokmeh-duzi (Cheshmeh-dazi), Barudari-dazi,
Nagsh-diuizi, Bokhara-dazi, Qollab-dazi-ye Esfahan,
Siyah-duzi-ye Torkaman (Shahkiah), Siyah-dazi-
ye Sistan, Mamaqan-dizi, Radazi-ha-ye elhagqi,
Shabakeh-duzi, Gol-ashrafi-dazi, Bilish-dazi, Sarafi-
duzi-ye Sistan, Kam-dazi (Kameh-dazi | Kaman-dazi),
Mozaf-duzi, Laneh-zanburi-dazi, Shamseh-dazi,
Sekkeh-duzi-ye Baltichestan, Namnam-dazi and
Chehel-tekkeh-duzi (Landareh-dazi | Khatami-dazi).
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Pushak-e Sonnatt

Traditional Clothing

Traditional handcrafted clothing is
the manifestation of Iran's rich ethnic
diversity. The variety of forms, color
schemes, embellishments, and other
details of these products reflects
the climatic condition, rituals,
and aesthetic values of residents
in different areas. Generally, men's
clothes are less embellished and have
a limited color scheme. The products
preserve and convey cultural values
since they include other handicrafts
such as traditional fabric weaving,
embroidery, and jewelry making.
Also, Traditional footwear is a notable
part of the group that needs a high
standard of craftsmanship. Today,
local clothing has been limited to
traditional ceremonies where people
wear them to preserve traditions.
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Piishak-e Zanan-e
Torkaman

Traditional Turkmen
clothing is crafted from
hand-woven silk, wool, or
cotton fabric, mostly in red.
Sleeves” hem, collar, and
front placket are decorated
with Turkmen embroidery
and tribal fashion jewelry.
Golestan province is the main
center.

Pushak-e Zanan-e
Baluich

The outfit consists of a
shawl, a dress (jamak),
and pants (pajamak).
The main feature the
outfit is different sorts of
embroideries (like Baluch
and mirror embroidery)
which is done on the skirt’s
and sleeves’ hem as well as on
the placket.
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Plishak-e Zanan-e
Hormozgan

This outfit consists of a
goldwork embroidered shawl
(jelbil), a dress (kondureh),
pants (tonbon) and a special
mask (birqa). All hems are
decorated with other sorts
of gold work embroideries
(Kaman-duzi and Badeleh-
duazi).

Giveh

These Iranian summer
shoes comprise two main
parts: takht (the sole) and
riayeh (the upper, which is
woven with crochet and
cotton or silk threads). The
parts are prepared separately
and then attached together.
Kordestan, Markazi and
Chaharmahal and Bakhtiari
provinces are renowned
centers.
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Chariiq

They are generally
handcrafted from leather
and embroidered with
paisley, star, or flower
patterns. In the past, they
were held on the foot by
a leather string wrapped
around the shin. These
shoes are produced in
Zanjan, generally for
indoor use.

It should be noted that other types of clothing in the
group are traditional clothes of Gilak, Mazandaran,
Kord, Kord-e Klorasan-e Shomali (Kormanj),
Khorasan-e Razavi, Khorasan-e Jonabi, Bakhtiyri,
Afshar, Qashqay1, Semnan, Abyaneh, Azari and Fars
peoples. Also, other sorts of traditional footwear in
this group are Kalash and Chamdsh.
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Abgineh

Glass Working

Abgineh refers to a wide range
of techniques for shaping and
decorating glass (and mirrors)
to produce more beautiful
glassware.

Decorations are made by
various methods, such as
adding color ions to molten
glass, making milk glass,
crackling glass, sandblasting,
cut-glass, different methods
of painting glass, and acid
etching.
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Tarash-e riye
Shisheh

Cut-glass is a technique

to decorate glassware by

: using cutting saw to cut

A — on it according to the
design. Most of cut-glass
workshops are centralized
in Tehran, Alborz and

Isfahan provinces.

Nagashi-ye posht-e
Shisheh

Reverse-glass painting

is done on one side of a
mirror or glass, with the
aim of seeing the pattern
on the other side. It
resembles oil painting in
many aspects but is done
in a reversed order. Qazvin is
the main center for this art.
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Mina-ye Shisheh-'et
It refers to painting on glass
with luster and enamel

pigments. Tehran and
Isfahan are the main centers

’ E i S for this art.

Shisheh-ye Fitt

It is a glass-forming
technique that involves
inflating molten glass into
a bubble with the aid of

a blowpipe (called dam

in Iran) and detaching it
by using special scissors.

The associated centers are
Varamin and Tehran.
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Shisheh-ye Khaneh-
bandi | Mo'arraq-e
Shisheh

It refers to the technique
of providing colored glass
pieces and using them to
make decorative panels by
farming the pieces with
lead came.

It should be noted that other majors in the group are
Tarash-e poshte Shisheh, Naqashi-ye posht-e ayeneh,
Hakkaki raye Shisheh and Hamjushi-ye Shisheh.
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Chap-ha-ye Sonnati

Traditional Prints

Traditional Prints include
different techniques and
methods to create viable
patterns on a woven textile
using print blocks or brushes.
In Iran, they can be classified
into two groups: Printing on
cotton textiles, whichis called
Qalamkari or Chitsazi (hand
block print), and printing of
silk textiles labeled Kalage-'ei
(batik print).
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Chap-e Qalamkar-e
MohrT | Chitsazi

It uses mainly vegetable
dyes and cotton textiles.
The process starts with
transferring the darkest
motif, then lighter ones,
with wood blocks. Each
block contains a part of the
general design and integrates
other blocks. Isfahan is a
renowned center for this art.

Nagashi-ye Qalamkar

The raw material is
identical to qalamkar
woodblock print, but

the process is done by
using painting brushes.
Therefore, the design

is not cliche and more
designs are possible.
Isfahan is the main center
for the art.
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65

Chap-e Kalage-'et

It is a method to decorate
a silk textile by coating
some parts with wax
(and also tar) and dyeing
the rest. The products
generally are shawls,
scarfs and ties. The main
center of batik is Iran in
Osku.






Sanaye'-e Dasti-ye Charmi

Leather Handicrafts

The group includes a gamut of
techniques to produce utilitarian
products made from tanned
leather of different animals.
Additionally, since traditional
bookbinding in Iran has had
great importance, the methods
of making leather book covers
make up a significant part of the
category.
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Mo'arraq-e Charm

It indicates the art of
cutting, arranging and,
gluing pieces of leather of
the same thickness but in
different colors to form

a general pattern. The
technique used to provide
handmade book covers.

Hakkaki riiye Charm

It is the process of
creating designs and
patterns on leather by
embossing and stamping
motifs and designs
(mainly floral designs)
into the leather's surface,
which should be slightly
moist. The craft is
common throughout Iran.
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Naqgashi ruye Charm

It refers to painting
traditional designs on

the leather's surface by
applying water-based
paint, acrylic and other
appropriate materials.
Qom, Isfahan and Tehran
are some related centers.

It should be noted that other majors in the group are
Jeld-sazi-ye Sonnati, Tolidat-e Charmi-ye Dast-duz,
Stukht raye Charm, and Nagsh-andazi-ye Zarbi riye
Charm.
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Sanaye'-e Dasti-ye Sangt

Stone Handicrafts

Stone Crafts are one of the
most ancient crafts. Also, in
Iran, the group consists of
several methods to create or
decorate objects of different
substances, including a wide
range of precious and semi-
precious stones. Today gem-
cut is one of significantly
lucrative businesses in Iran.
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Tarash-e Sang-ha-ye
Qeymati va Nimeh-
geymati

It refers to the art of
cutting, engraving and
polishing precious stones
to prepare them to be
mounted in jewelry. The

primary center of the craft
is Mashhad.

Mo'arrag-e Sang

It is considered a
decorative art of cutting,
arranging and gluing
pieces of different colored
stones to obtain a surface.
Tehran, Qazvin and Qom
provinces are some of
therelevant main centers.
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Firtizeh-kubt

It indicates the art of
creating a decorative
surface made of turquoise
gem-stone, in the form of
arranged small granules
glued on the metal object's
surface with a heated
coating powder and
polished after hardening.

It should be noted that other majors in the group
are Hajjari-ye Sang (Sang-tarashi), Hakkaki-ye
Sonnati-ye Sang, Kharrati-ye Sang, Morass'a-kari and
Moshabbak-e Sang.
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Honar-ha-ye Sonnati-ye Vabastea be Me'mart

Traditional Architectural Arts

The group includes decorative
crafts related to traditional
architecture. Some techniques
adorn buildings, namely palaces,
historic houses, public baths,
bazaars, etc. In addition to
decorative  function, several
crafts contribute to the structure
simultaneously.
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Aina-kart

It is a type of mosaic work
made by cutting mirror
pieces, arranging and
applying them to a past

or plaster coat. Tehran
and Isfahan are the main
centers.

Mogarnas-kari

Mugarnas is an
architectural term
referring to the area of
transition between the
square walls of a building
to the domed ceiling and
simultaneously having

a decorating function.
Kashan, Isfahan and yazd
are a number of relevant
centers.
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Gachori-ye Sonnafi

It refers to the technique
of producing relief
decoration with carving
tools on a coating layer of
gypsum plaster. Tehran,
Kashan, and Isfahan are
of the main centers.

It should be noted that other majors in the group are
Ajor-kari-ye sonnati, Ahak-bori-ye sonnati, Saraj-bori-
ye sonnati, Laya-chini, Rasmi-bandi, Yazdi-bandi,
Kar-bandi and Naqqashi-ye Divari-ye Sonnatl.
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Sanadye'-e Dasti-ye Ostokhan

Bone Handicrafts

The group includes methods
of making applied objects
with bones and horns as raw
materials. After a worldwide ban
on ivory sales in 1989, the crafts
were considerably restricted, and
similar materials like camel and
cow bones gradually expanded.
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Hakkaki riiye Ostokhan

It refers to a technique
of carving and sculpting
bones or different kind of
horns using small hand-
held chisels or blades to
form a decorative object.
Also, the craft is used

in jewelry making. The
product includes knife
handle, scabbards, jewelry
pieces.

Naqgashi riiye
Ostokhan

It indicates traditional
painting using water-
based paints, especially
gouache paint, to decorate
finished objects made of
bone. Isfahan is one of the
leading centers for the art.
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Sanaye'-e Dasti-ye Darya-et

Sea Shell Crafts

The group indicates a number
of handicrafts are often
practiced by the residents of
the coasts of Iran, especially
the shores of the Persian
Gulf, due to easy access to the
sea and raw materials. The
artisans make decorative and
utilitarian items using various
kinds and parts of shells (e.g.,
nacre or mother of pearl,
which is the inner layer of
the shell), starfish, fish bones,
teeth, skin, and fish scales.
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Naqgashi riiye Sadaf

It indicates traditional
painting using water-
based paints, especially
gouache paint, to
decorate polished nacre
surfaces. Jewelry makers
also practice it to make
different jewelry pieces
and keychain pendants
and decorate boxes made of
mother of pearls.

Tolidat-e Darya-ei

It refers to a wide range of
decorative products such
as statues, lampshades,
vases, and jewelry

made through piercing,
assembling, or gluing.
Bushehr and Hormozgan
provinces are renowned
for this major.
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Tarash-e Sadaf

Seashell cut, especially
mother-of-pearl cut,
produces jewelry or
primary materials for
some majors, like wooden
marquetry or Khatam
marquetry. It is practiced
by residents of southern
coastal cities using steel
blades or sea shell-cutting
machines.
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Sanaye'-e Dasti-ye Kaqazi

Paper Handicrafts

This group includes techniques
for creating decorative or
utilitarian works using paper
or pulp. Also, traditional
bookbinding is a significant
subdivision with a history as
long as books. Paper crafts are
integral to some arts, such as
traditional painting, calligraphy,
and lacquer painting.
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Tolidat-e Darya-el

It refers to the traditional
techniques of moaning,
agate-burnishing
detaching (fassali), and
assembling (vassali) the
leaves of a book between
a cover by gluing and
stitching. Due to the high
importance of books in
the past, bookbinding has
been an essential traditional
major.

Qatta-'eT | Kiqaz-bori

It indicates the art

of paper cutting and
elaborated floral designs
or calligraphy with
cutters or blades and
gluing the detached piece
on a new background

in another color. Some
artists practice the art
throughout Iran.
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Papier maché

Papier —mache (chewed
paper) is a French term
that indicates layering of
moistened paper or pulp
and other materials onto the
mold to make a base object
to apply lacquer painting.
Some relevant centers are

Isfahan, Tehran, Mashhad,
Tabriz, and Karaj.
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Tarraht va Naqadshi-ye Sonnatt

Traditional Persian & Drawing

Iranian traditional painting,
which is also known as
Negargari, entails acquiring
skills in drawing arabesques,
Khatai floral motifs, Farangi
motifs (occidental style of
Persian  painting),  Girih
(geometric patterns), traditional
lotus, Chinese-styled clouds,
and different methods to
link and disconnect motifs.
Also, gaining knowledge and
experience in color schemes
and compositions.  Persian
painting does not observe
perspective rules and instead
complies with an invented
regulation called Perspective-e
Magami (to magnify characters
in a picture regarding the
character's importance)
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Tarrahi-ye Sonnati

It indicates the art of
drawing specific motifs
(arabesques and khatai)
arranged in an interlaced
web. Being skilled in
Persian drawing is the
primary requisite for
many other majors.

Naqgashi-ye
Qahvehkhaneh

It is also called Khiyali-
negari and is technically
done with oil paint on a
large canvas. Depicted
themes include stories
from Shahnama or about
Ashura tragedy, which are
narrated through Naqqali
(Iranian dramatic story-
telling) for audiences.
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Naqqgashi-ye Gol-o-
Morq

It indicates a specific theme
in Persian painting, depicts
roses and nightingales,

and evokes the traditional
romanitic theme in Persian
literature, suggesting love
(flower as the beloved and

bird as the lover).

Negargari

Persian Painting is a
traditional water-based
painting and a way of
illustration with various
subdivisions. In this
method, no subject is
depicted realistically; all
forms and figures are
two-dimensional without
shading in an imaginary place
that stands for heaven.
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Naqgashi-ye Laki
For lacquer painting,
the artist first covers
the papier-méché base's
surface with a black or
dark-brown varnish
(lacquer) and then starts
to paint traditional
designs with oil paint.

Taz'hib

The word Taz'hib means
decorating with gold, and
the art of illumination is
embellishing traditional
paintings (with floral
design) with precious
metals (gold and silver).
It is used to decorate
Quranic manuscripts.

It should be noted that another major in the group is
Tash'eir.
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Sazsazi-ye Sonnati

Making Musical Instruments

Iranian musical instruments are integral
to Persian traditional and folk music,
imbued with Iran's rich culture and history.
Some evidence, like Mural paintings and
excavated musical relics, can strongly
support that traditional music has been
significant among Iranians and can only
be played using its particular instrument.
Thus far, the making of Iranian musical
instruments has been carried on from
generation to generation. Traditional
musical instruments are made of wood,
tanned leather, reed, bone, and metal. These
are classified into four categories: bowed
strings, woodwind, brass, and percussion
instruments. These objects are made of
wood (wall nut, hazel nut wood, boxwood,
mulberry wood, etc.) and organic material
(skin, horn, nacre, etc.). Sometimes, the
objects are embellished with techniques
such as marquetry, inlaying, and the like.
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Shahr-ha va Rista-ha-ye Jahanit

World Craft Cities & Villages

The World Craft Cities List was launched in 2014
by The World Crafts Council (WCC AISBL). The
criteria for receiving the title of World Craft City/
Village include the following:

o The specific production method

+ A considerable number of active workshops
« A considerable number of NGOs

« Considerable marketplaces and studios
 Effective urban and rural management
 Cultural and historical attractions

The prerequisite for submitting for approval
is to be registered in the National Craft Cities/
Villages program list, which applies the very
criteria. After receiving the application form,
referee’s visit, and evaluation, the city/ village may
be designated as the World Craft City/Village.
Accordingly, Iran has registered 46 National Craft
Cities and 27 National Craft villages, 13 World Craft
Cities, and 3 World Craft Villages, so far.
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WCC - World Craft Cities of Iran

« |sfahan

Isfahan province
WCC- World Craft City
Designated in 2015
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= Tabriz

West Azerbaijan province
WCC- World Craft City for Carpet Weaving
Designated in 2015
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« Lalejin
Hamadan province

WCC- World Craft City for Pottery
Designated in 2016
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« Mashhad

Khorasan-e Razavi province
WCC- World Craft City for Gemstones
Designated in 2016
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World Craft City for Kil
Designated in 2017
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« Marivan

Kurdistan province

WCC- World Craft City for Klash (Footwear)
Sal0Kly3

Designated in 2017
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» Meybod

Yazd province

WCC- World Craft City for Handwoven Floor
Covering (Zilou)

Designated in 2018
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« Abadeh

Fars province

WCC- World Craft City for Wood Carving
(Monabbat)

Designated in 2018
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WCC- World Craft City for Filigree (Malileh)

Designated in 2019

» Zanjan

Zanjan province
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= Shiraz

Fars province

WCC- World Craft City
Designated in 2019
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» Malayer

Hamadan province

WCC- World Craft City for Carved Wooden
Furniture

Designated in 2019
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« Dezful

Khuzestan province

WCC- World Craft City for Basket (Kapu)
Weaving

Designated in 2023
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« Kashan

Isfahan province
WCC- World Craft City for Traditional Textile Weaving
Designated in 2023
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WCC - World Craft Villages of Iran

» Kalpourgan

Sistan and Baluchestan province
WCC- World Craft Village for Handmade Pottery
Designated in 2017
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= Khorashad

South Khorasan province
WCC- World Craft Village for Towel Weaving (Toebafi)
Designated in 2018
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Qasemabad

Gilan province
WCC- World Craft Village for Bedsheets (Chadorshab)

Weaving
Designated in 2019
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Tourism and Handicrafts
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